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Uméni secese a symbolismu
ze shirky Patrika Simona
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KONEC (S)NOVE EPOCHY

Secese byla poslednim univerzalnim slohem, kterym symbolicky
vyvrcholilo devatenacté stoleti do epochy moderniho tlovéka.
Pokud se ve své komplexicité jevil tento smér pro urtitou sku-
pinu reprezentativni, pak ji byla burZoazie. V tomto ohledu
si vystava v Liberci nemohla prat pro své usporadani lepsi
prostory, nez historizujici architekturu Liebiegovy byvalé re-
zidence.

Spojenim plivodniho mista a casu vznika neopakovatelnd
vyzva pro soukromou sbirku, ve které dominuji dila prednich
evropskych i ¢eskych umélcd jako jsou Franz Metzner (s Li-
bercem velmi tésné spjaty tesko-némecky sochar), Peter Be-
hrens, Franz Barwig, Maxmilian Pirner, Vojtéch Hynais, Jan
Preisler, Ludék Marold, Vojtéch Preissig, Jan Stursa, Ladislav
Saloun, Maxmilian Svabinsky, ale také méné znami a s o to
vEtSim prekvapenim predstavovani solitéfi jako Emil Orlik ci
Richard Teschner.

Belle époque dokazala koncentrovat protikladné formy a mys-
lenky, jakymi byly symbolismus, naturalismus, dekadence, ale
i expresivné impresivni tendence umeéni. Pfestoze se nejedna-
lo 0 umélou syntézu, dochazelo k pozoruhodnym propojenim.
S umeénim devatenactého stoleti pojila secesi také jeji nepro-
gramovost, ktera byla v rozporu s mnoZstvim teoretickych
spisl zdlvodnuijicich avantgardu. Svym strukturdlnim vnima-
nim skutecnosti ovSem postulovala abstraktni chapani své-
ta. Zdalo se, Ze tas vymezeny na konstituovani slohu vyzral
pomeérné rychle. Jednotlivé impulsy vypukly z riznych zdro-
ji na sobé nezdvisle, ale tasto soub&zné; ohniska v Evropé
i zamofi, expandujici a nabalujici na sebe jednotny kanon, se
zatala napadné podobat jedno druhému a spoluutvaret madni
vinu. Triumfem se nakonec stala Svétova vystava v Parizi roku
1900, kde se secese predvedla v dominantnim médnim duchu
jako hotovy a silny argument modernosti.

Obrazy zleva / Pictures from left: Vojtéch Preissig, Meditace, 1899—1900 / Fran-
tisek Kobliha, Zena s hadem — Salambo, 1909—1918 / Richard Teschner, Ast-
ralis, 1924. Druhd strana / Opposite side: Maxmilian Pirner, Cernd Kata, 1895.

THE END OF A DREAMLIKE EPOCH

Art-Nouveau was the last universal style, with which the 19th
centrury symbolically culminated in the epoch of modern man.
I, in its complexity, this style seemed to be representative of
a social class, it would be the bourgeoisie In this sense, the
exhibition in Liberec could not have taken place in a better ex-
hibiting space than the historicist architecture of the Liebieg's
former residence.

The connection with the original place and time creates a sin-
gular challenge for a private collection which is dominated
by works of the leading European and Czech artists, such as
Franz Metzner (a Czech-German sculptor very closely connec-
ted with Liberec), Peter Behrens, Franz Barwig, Maxmilian Pir-
ner, Vojtéch Hynais, Jan Preisler, Ludék Marold, Vojtéch Preis-
sig, Jan Stursa, Ladislav Saloun, Maxmilian Svabinsky, along
with the lesser-known but the more surprising gems such as
Emil Orlik and Richard Teschner.

Belle époque managed to concentrate contrasting forms and
ideas, such as Symbolism, Naturalism, Decadence and also
the expressively impressive art tendencies. Despite this syn-
thesis not being artificial, remarkable interconnections took
place. Art Nouveau was also connected with 19th century art
by the lack of any programme, which was in contrast with
the many theoretical writings justifying the Avant Garde. With
its structural perception of reality, however, it postulated the
abstract understanding of the world. It seemed that the time
for constituting this artitstic style ripened relatively fast. The
individual impulses sprang from various sources independent-
ly, but often simultaneously. The epicentres in Europe and
oversees, expanding and forging an integrated canon, started
to show striking resemblances and together created a fFashion
wave. In the end, it all triumphed with the Exposition Univer-
selle of 1900 in Paris, where Art Nouveau presented itself in
a dominant modern spirit as a complete style and the strong
argument of modernity.



